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Ariel Ramirez

Argentine Composer, Ethnomusicologist and Pianist

HISTORY
e Born: 4 September 1921, Santa Fe, Argentina
e Died: 18 February 2010. Buenos Aires, Argentina
e Parents were educated. Father was a teacher.
e Ramirez studied piano from age 4 with Arturo Schianca
e Early mentor, Atahualpa Yupanqui (popular folk musician/poet) paid Ramirez’s expenses to travel
and study Argentinian folk music during WWII (1941-1943)

EDUCATION/POSITIONS - Was known as an Argentinean folklore specialist and celebrity
e 1950-1954 Studied in Rome and Madrid on scholarship (trip via New York in 1950, he was 31).

Lived in Germany for part of this time.

e 1954 Traveled Bolivia, Peru and Uruguay and collected 300-400 folk songs and dances

o Kept a notebook of “Species” or rhythm and melody types of songs and dance music

o 1946-1956 RCA Recording Artist - Pianist of Dance and Folk Music - over a dozen albums

e Founder of Compafiia de Folklore Ariel Ramirez

o Director of many Musical and Argentinean government agencies related to culture, education and
composer and author societies

MAJOR TITLES
e Misa Criolla (Creole Mass) 1964
e Navidad Nuestra (Christmas Mass) 1964
e Alfonsina y el Mar [Alfonsina and the Sea] 1969 (This song is comparable to an Argentinean
National Anthem; it is so popularly known)
e 15 Estudios para piano 1973
e Several Film Scores
e Mujeres Argentinas (Argentine Women) 1969

COMPOSITIONAL STYLE

e Tonal, mostly Primary chords, relative and parallel minors

e Folk music forms (Binary, Ternary), some through composed

e Music composed before text most often, except in the case of Navidad Nuestra, where the text
was written and the music composed for the text.

o Dance rhythms and melodies used to supply mood to give textual meaning.

e Texture is layered by instrument and voices and are often introduced one at a time, beginning
with rhythm section, adding bass and finally the higher pitched voices and instruments

The best source for performance information, especially for Misa Criolla, is Aaron Mitchell, who
provides directors with score corrections, missing tenuto and segno in the Lawson-Gould edition.

Mitchell, Aaron "A Conductor's Guide to Ariel Ramirez's Misa Criolla." Electronic Thesis or
Dissertation. University of Cincinnati, 2009. https://etd.ohiolink.edu/
(accessed October 6, 2020).



LINKS TO VIDEO PRESENTATION and MUSIC

https://drive.google.com/file/d/1pwxloF8hDAsnU1-
WBBUX385yyRV4IMKYy/view?usp=sharing

Misa Criolla Kyrie

Misa Criolla Gloria



https://drive.google.com/file/d/1pwxIoF8hDAsnU1-WBBUX385yyRV4JMKy/view?usp=sharing
https://drive.google.com/file/d/1pwxIoF8hDAsnU1-WBBUX385yyRV4JMKy/view?usp=sharing
https://drive.google.com/file/d/1qDllaLUgNLwvqkDhXhbIq4ZvHbds3KWm/view?usp=sharing
https://drive.google.com/file/d/1HqF9fVI5pw5t-P4UDXqXqItuvWjvrI4F/view?usp=sharing
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